
AFFAIRS OF THE WEEK FN TIIiilE PLAYHOUSES

s m, PLAY
T'-'iZ UNUSUAL MINT OF .THIS

YEAR'S FOLLIES.

In the theatre, as elsewhere, we oftenest find where we do not peek.
For tly, times fran¬

tically, for f the theatre. We the point of
th CUl short

cur ho] es; in hit "Salvation
n tip hope that some day the Jekyl that is

his Hv'l'-; wo

»nought wc ha«! found H f«sne Walter, but his "Eaiest Way" has found
has ap] arei tly left it deeper than ever

Americans w tnt, between
the clowns of farce. Then «-ame

"The Follies," the rca'ni ¡mr excellence of the tired an«! bald-headed
dergraduate, the stai mid of

« vc received what all the
.-. drama had been unable to pive u

thrill Of
Now, of course, Mr. Urba scenery wa parí y res] or this

thrill. Urban tot being an American it will doubtless be argued
unfits "The oil es a purely American product.
Yet the fad remain- tl at only in America could Mr. Urban's art have
been applied to .« revue; and only in Ame a musical
revue i -'.-¡th the luxury of the one now on view at the
New Amsterdam Theatre. It would, of course, be i<lle to assert that all
"The Follies"COl no stretch of imagination could this
te applied, for instance, tu the singing of the chorus, and to most of the
appearances of Mr. Bernard Granville, and yet tl ect was one

of real beauty, (»«th <>f xecution.
fts its

ifhod on Mr. Be-
lasco and Mr. A-v
done for the American theatre.
ha* dared to link with their
name cf Elo /.:e-rfol I? Yet "The Follies
of 1916" ( 'heir fore-
runn- d, a «genui

iti girls, and even < ¡lianm»!

PALISADES PARK.
Tl'^atrical folk* wh'< are numbered

amonr ummer
ave '.li.en to tiio water, as

every day a throng of Broadway fav-
-und disporting in the

Sehenck Brother
ties and dancr- are Amer.can. r.nri Bert

his color, is Ameri-
S doubts that a revue

canno« ty, let him
the New Amsterdam and be eonv«

If a- v «that a nojrio cannot

be an art««!, let him see and li
port W :¦ corn-

Amusement Park. Every convenience
1 Í0U1 here for the novice

rell as tí.. e tperl bathers, Hiph
and low si lino hot)
of th« dean white concrete
tank, which appeals to the diving
nymph*, while for rhoso who «leliírht in

"

a wave machine
I rlv heath. The

ediar. of the I I ".is one <>f tl .. ¦.¦. lac« s m

humor projects across the I tan, u* it is a

with si nation of mountain and s«

trèordlnary. With th. ..' Mr. hundreds of feet above the level of '.he
l»e W W
«rid perhaps one or Ml I« tl scores of freo at-

Williami has «no pi the Amer- trac the A' Martel!) Eng-
¡can comic stage, li part in this for the third
year's 1- mough this week attraction a company of fifty in

is the - "Carmen," with Miss Agnes Robinson
But iams nor even in the stellar rolo. Thii organization

Mr. Vrban who raakee"Th« Folliee"what has established itrelf firmly for «the
they ore it II the informing spirit of summer at the r«.-i>rt theatre, as they
Mr, Eiegfeld Now the up! in excellent ca-t in ev-

uplift and tv-e 1 uritans may ob [«..«. which II appreciated bj
yet Mr. Zlegfcld rema *. in large audi«

Perhaps he is not a»pile of
moralist, and *

t.me* when ! «. s drawn the
lines of ret c« rr-.- a little tighter, but on

the wil«'' "1 he Poll:« S them
more «gene understanding of the
wants of human nature and a keener vtrti.se."
»erise of beauty than is possessed by Hooth "The Rubble."
nine-tenths of the so-called serious

play? .pon the public. Let
us ha,ve done with cant, and ei «

good revu.- red 'J*5 The
book of "The Follies" can be im¬

proved; yet Mr. Pollock's delightful
little tor.g of .l'""i Marie-Odile" E'-'rr; 'Twin I'.

0f the lil Maxine Elliott ' Nobodv Home."

capable of If gives the chance. Why, Castles il the Air "Look Who'»
not n«xt year cut eat seeae of Mr. Here"
Granville and give Miss Claire half a tfOW Amsterdam Theatre Ziegfeld'*
doten such songs to sing? Then the "Follies of 19lí¡."
book of "The Follies" will be worthy .Standard "The Easiest Way."

Current Attractions.
Longacre "A Pull House."
The Playbeuae "Sinners."

n-Chin."
George M. Cohan's "It Pays to Ad-

r "On Trial."
Columbia Theatre Rurlesque.

UM do Polhes Ziegfold Midnight
Prolic.
Winter Cardon "The Passing Show

I

CAOr-mS ¿.orras,*^MAC A>1«y_ Eo/TH rVHiTNer, G¿_AorS FciDAlAN

CHRISTMAS TREE GIRLS IN THE ' ZIEGFELD FOLLIES," NEW AMSTERDAM THEATRE.

RAGTIME OF LONG AGO I
Frances Dcmarest Comments

Upon Ancient Music.

Frances Dcrr.arest, prima donna of
'The Passim Show of 1P15," at the
Win*cr Garden declare? that the anci¬
ent Greek knew and made use of rag¬
time otherwise syncopation. Mis«.
Deman mads a study <»f all
form««, of music.

SyTJCOpation, or ragtime." .«ay« Miss
«st, "was the stock in trade "'"

most of 'he «(Teat composers. It is a

strik'r.ir feature in Hungarian music;
.imes be heard even in

chanteys. Only the mediocre
er and the mediocre performer

seem to have no use for it. It is re-

I orted that a learned profesror in the
oarl.v sixties said to a woman nmii'«

You can play syncopation? Then you1
be a pood muscian.'

"It seems to be the ¡mt;re«fion of
some that this well known specie of
rhythm was discovered on this side cf

(ktlantic, and some of these rsgtlme
irriten have been as pleased with their,

the itreet Arab who. on

taken to the country, discovered1
that flowers prow alor.'.- the roadwa]
'ihe-e 'raftimers' are a few centuries
behind In Snitza's "Life of Bach' we

resd thp.t Vivaldi, the violinist, who
died in 1 T-1.Í, was supposed to hav in-

tyncopation; that it became
popular in his day under the name of

Lombsrdic style,1 snd that Hach
and others imitated Vivaldi'.»; use

Put students of composition have si«

Vtmideviiir
EVA TANGUAY AGAIN AT THE
PALACE-THE BROOKLYN BILLS

Palace Theatre.
Eva Tangnay will !><¦ the centra! iun

of enterte nn nf ;.' the l'¡;i.ice thii
week, with eight '.ville

planets revolving shout
Tanj-ruay will ling and old.
v.- a

Arthur Symons, "collect« -i es

pant." Her "learned fury wakes the
sense" with * delirium of long. Will-
inm Court! is..1. supported by He Witt
('. Jennlngi and an excellent company,
will pre.cn! "The Han Higher Up," a

dramatic sketch by " De
Mille. Sam ami Kitty Morton,"the
of the old tim« ¡pear in
"Hack to Whei« They Started. Others
on the bill will be Cecil Cunningham;
I- duardo and Ell i l en lino; \\
Scotch I»»ds an«! Lassies, in s novelty
offering; Herman Waaserman, the
younj* Polish pianist ar.«l protege of
Paderewaki, »i'»l Ward, Hell and *.'

in "Under the White Top."

Prospect Theatre.
Ten favorite Keith acts, each per- .

former a native of Brooklyn, will corn-

ways known syi under the
name of the 'fourth snecies of counter

p'irit.* Apparently ne one seems to
have recognized that the 'Lombardic
tyle' was the sam" thing in smaller

r.'jtts again an instance of there be-1

prise the new bill arranged for Keith's
Prospect Theatre this week, which has
beer, teime»! ''Old Home Week" by the

The Prospect Theatre
this week will be given over to

Brooklynitei exclusively; Brooklyn
trs patrons, Brooklyn entertainers,

Brooklyn stags hands, a native Brook¬
lyn manager nt th« theatre, nn«i. in
short, Brooklynixed to the snia!le««t de¬
tail. Among those on the bill are

Blanche, Clarke and Bergman,
Kyan end Tierney, Harry Gira*-«! and
company an«l Walter Van Brunt.

Direct from George M. Cohan's
"Hello Broadway" will come Belle
Blanche, the prima donna impersona¬
tor; Gladys Clark and Harry Berg¬
man will present for this week only
A Baseball Flirtation"; Jack Ryan

and Harry Tierr.cy, the song writer«
and composers, have been retained for
another week by popular request;
Harry Girard and cor.ipary will pre-

I c-ntinueii on pate fl

ing something in the name by which
the thin«? is called. .Moreover, the stu¬

dents were net th«- only persons who
knew the ïi-cvr-. The Ploughman, in
the Fitswilliam Virginal Book form¬
erly called Queen Elisabeth's Virginal i

Bookl whistles more thnn half his
merry air in what has hitherto been
called syncopation, hut which we now

know should be called ragtime. The
-.-reatest ragtimist of the nineteenth
century was Schumann. A Cambridge
don once remarked that Schumann
sometimes carried syncopation to such
a length as to incur a danger of the
original accentuation being lost to the
ear. But everyone is now familiar
with Schumsnn's music and undcr-

what the composer is .Irving at.
The sami 'March of the
Dai dsbundler Againr.t .he Philistines'
ends up with such an o/gy of ragtime
as must have completely discomrttol
the Philistines who first heard it.
"But though it has been cu«tomary

that the frequent use of synco¬
pation was a speeial feature of Schu¬
mann's music, th 13 did not mean th?.'
other composers neglected it. On the
contrary, Beethoven, Brahms and all
the modern giants have relied on it for
some of their most striking effect.«, for
the artistic and purposeful disturbance
of the normal regularity of accent

impartí ?. special energy to music,
which at once arrests the attention of
the intelligent listener. We have onlv
to think of the verve and enthusiasm
of Hungarian dance?, now happily so

familiar to us. Their intense energy,
the (ire with which they inspire the
executants, are largely due to the con¬

stant recurrence of syncopation com¬

bined with grost rapidity of movement.
Vet the disturbance? of accent is so ex¬

quisitely minified with regularity that
there is no chance of the ear becoming
rrystiti« -1."

TIEING UP TO THE TIRED BUSINESS MAN.

DrtVfl b> lammâUti Gu,*mh<r it the front t. the WlBUf Otrátl'l Pssjinfi Show, l9tS.

Mr» Phillips Goes To
War and Is Thrown

The critic of "The London Times
not wax enthusiastic ove

Stephen Phillips's latest dramatic ven

ture in blank verse and pro.e. The pía;
is entitled "Armageddon," and Is, o

course, about the war. tho
logue snd epilogue are '.

Hell. The whole thing appear«
I phantasmagoria, with the appa»-en
view that the Allie3 respee
women and the moral law, and that th»
G> rmans are ! sri and Hun«-! Write
the critic, who is presumably Mr
Walkley:
"Various and typical aspect« of th«

erar, presented on the kaleidoscopic 01

hapha-ard plan, and expressed alter
nately in blank verse which never fail!
in smoothness on«i .n prose which sel

dom, if ever, attains distinction. There
il .1 prologue in Hell, with a "decora¬
tion" that seems to have been inspired
by Blake, arl a debate of the fallen
sngels, which is, of course, Miltonic in

-i if in no" Satan Mr.

| Martin Harvey), a nearly nude tigure
with black wings very deftly managed,
goaded by his discontented subjects
into exhibiting some form of activity,
«.unimona the shade of Attila, and
sends him forth to bring war and

rspins upon the planet Earth. Th»»n a

\iew of Reims bombarded by the Ger¬
man.;, with pictures of German bar-
!>ar ty and "frightfulness" prisoners

women insulted, interceding
priests Mr. Martin Harvey is the lead¬
ing abbe mocked at, and so forth.
German sentiments about world-power
declaimed over drafts of champagne
by the commander Mr. Charles Gira¬
nt*/). An Asphyxiating shell, which
causes Instant bat painless death, puts
an end to the Germans and to the

an inevitable scene in any Lng-
lisfa erar play, true enough to fact, of
course, but not any the more accept¬
able to the ¦athetie sense for being
true. Contrasted scene: a peaceful
English orchard, according to the play¬
bill, but a very theatrical orchard
with apple trees like oaks and no evi¬
dence of pomocuitural skill. It i».
however, the background of a sincere
emotion the repressed grief of a

mother on learning of the death of her
soldier son, expressed with the unmis¬
takable fe> ling of a poet by the author
and nobly rendered by Miss Mary
Rcrke. This short but poignant scene

is the best thing in the play.
With a shake of the kaleidoscope you

return to prose, and remarkably prosaic
prose, in which the director of the Ger¬
man Prats Bureau dictates to his min¬
ions picturesque litt about the miser¬
able «täte of England. By an unlucky
accident, however, a. single word of
truth has intruded among his lie», and
for this blunder he is dismissed by an

emissary of the Kaiser. Mr. Phillips's
irony is «if the easy and obvioua order,
and the scene, though actually short,
seems too long.
Next scene: one of those anticipa¬

tions of victory abo inevitable in every
war play. The Allies have entered
Cologne, and through their generals
(Mr. Edward Sass read Mr. Fisher
White» France and Belgium argue with I
the English commander Mr. Martin
Harvey) the case for revenge. Thej!
Englishman is against until he is in-
furiated by the news of the dca*h of
his «on and mutilation of the corpse.
but a vision of J0an of Arc Miss de
Silva) restores his better frame of .

mind. The typical French, Belgisn iii
British views are -"airly and fonhbiy
represented in the argument.forcibly
rather than poetically. There «si i

poetic notion, no doubt, in the Joss «if
Are « i of ipirltwl

II) doTilljK«!
on the ¡«tag» lut

night. .. you were itm
the Allies' respect for women sn«i Í«
a moral law. It \a worth noting thatt
the audience te.-tiried its concurrías
;n the humane policy ultimate!;, «alii

! by the English commaii'lor.
Epilogue: in Hell again. Attila re¬

ports what has happen-.1, but idmi'i
virtual defeat, which he attribut« t»

some power of goodness which hs fl-i-
not understand. Satan is enraged, it'
a beam of light from above fslli ttSil

him, and he cowers, stricken, to til
ground under wings now limp »si
ragged. On th? «*hole, a medley rsthsr
than an organism, a serious variety M-
tertainment or revue on the them« »f
war, with ratiocination in lieu of senga
German brutalrty, so horrible in fact,
becomes merely tedious in fiction, il

everything becomes tedious wh*n f»*
miliar in advance. Of art reslly tat
you note for remembrance the Bit-w¬
ish effects in Hell, the bereaved moth«
of Mr-s Rorke, and, perhaps, som« of
the debate at Cologne. At the fsll of
the curtain Mr. Harvey hsd to mski i

speech of thanks to a hou»«- whi:h it
was good to see crowded, as the »hoi«
proceeds of the night are to be hind*-!
over to the Wounded Allies' Mit!
Committee.

New Brighton Theatre. .

Lovers of good music have SB SB-
usual treat in store for them st th«
New Brighton Theatre the cominf
week, when Orville Harrold, of th«
Century Opera Company, make« kit
Brighton Beach debut. His pre»«-*'-
vaudeville tour is mad« po»»ibl« »J
the war, for, had it not been for th«
strife abroad, he would now be ftti-"*
ling contracts in London snd on th«

Continent. During hi« New Bright«
engagement Mr. Harrold will ling *v
eral numbers, including his "I'm F*'-'
ing in Lové with Some One" solo I***

"Naughty Marietta." Edward Abel«-
now a big favorite in moving sw»"

ures, will play a special vaadsw-1
engagement in Grant Stewart's t***'

od>, "He Tried To Be Nice." Hs »..'

be assisted by Charlotte Lander. Bn
Welch has just concluded a «u««»»'
ful season at the head of his .

company. Willa Holt Wakertsld «>-..

offer a new repertoire of sones* ¦

other notable feature will bs tht -''

itial vaudeville appearance of Ctt»

BedfkiBS and Mile. Bestrsts is J
dance conception styled "Is *»

Futuriste." in which a specisl orches¬
tra and a novel »cenie production sr

employed. Mile. Bestrees wss bres£-
to America by Charles B. PUIIlPj"
irhe will introduce her in his ants

revue. A refreshing contribution «
be that of James Diamond SM P*l
Brennan, two musicsl comedy ¦

tes, who have esrned eist.nftios^
Ihe two-a-day. Mr. »»"^J^tU«centric comedian of tne e«v .

ipecies. while Miss Brennen «- an

iractive young Vr*on mitn i^**5E
*oice and a happy faculty for Igejg
jlay of feminine finery. ».> t>*-

, petite and exceedingly *l%g»\
nia«, with Elmer Graham *«¡^uml
Dooley. «ill present a **c>**°n ^,-W
,f melody and »..-»fierl»5S5
to please th«. most o isenruna*.


